290              LET THERE BE SCULPTURE

of the remarkable works which are being shown at the Leicester
Galleries,

There has been no such masterly realistic sculpture in England,
in Europe even, for years, All that a consummate apprehension of
the physical object, and a superb skill in rendering it, can do,
Epstein has done in these portrait busts. The modelling is extra-
ordinary. To sit to Epstein is to assure oneself of a physical immor-
tality. So much is certain. Yet one feels that the unique " Portrait
of a Lady " in which the insistence upon the formal element Is such
that it has something of the air of u caricature, may have a more
lasting excellence. Not because it is more formal and turns the
mind to Chinese works whose force the years have not weakened,
but because the more amassing triumphs of his pure nudism may
lack some final excellence of their own, tho impress of a sensitive-
neSsS that is not solely physical,

Epstein is able to catch the equipoise of correspondence between
the physical and the spiritual in his models at moments. The
calm beauty of "Nan (No, 5)" is evidence of that. But the*
moments seem to come seldom. Of the rest of the busts one may
say with complete conviction that their models were like that,
but not that they were that* Take the human being at his most
physical and Epstein will giv$ a rendering before which criticism
is merely vocal admiration. There are four studies of a baby which
are the very culmination of the modeller's art in finding plastic
equivalents for textures. But the human being who has begun
to inhabit his body as a sojourner, identical with it only for fleeting
seconds, seems loth to deliver himself up to Epstein's keeping. And
indeed the soul would be none too safe in his hands, which are
those of a ruthless craftsman, an artist of impassioned and
dominating, yet somehow constrained and limited conceptions*

It is for this reason that we return to ask whether although it is
good for the world that Epstein should be Sculpture for it, it is good
for Epstein ? Here is an artist who, in addition to a technical
mastery unequalled in our age, has a powerful and original genius,
a genius which by its own limitations seems superbly fitted for the
constraint and mastery of stone. Should he be side-tracked into
portraiture by the necessity of having to fill a r61e ? Here is a man
of whom it could safely be said that were he given a Pyramid to
decorate, his work would have congruity and significance* Let
Mm then carve our monuments, and leave to others the task of
immortalising the houris of the hour. Others have time to wait